
 



At the same time, the commencement of the creation of a portrait gallery of 

notable personalities occurs such as Gleb Uspensky (1884), Polina Strepetova 

(1884), I.K. Zaitsev (1886), D.I. Mendeleev (1886), M.Ye. Saltykova-Shchedrina 

(1886), O.M. Pleshcheeva (1880s), O.M. Unkovsky (1888), S.M. Amosov (circa 

1886). 

In the 1880s, Mykola Yaroshenko made his debut as a landscape artist by 

submitting 18 studies under the general title "Travel Notes on the Caucasus" to the 

XI Mobile Exhibition. 

The work at the arms factory, significant overloads, and the harsh climate of 

St. Petersburg undermined the artist's strength. Concerned about her husband's 

health, who suffered from throat tuberculosis, Maria Pavlovna Yaroshenko 

purchased a small estate near Kislovodsk in 1885, where the family spent their 

summer vacations from then on. So it's not surprising that the studies of the 

Caucasian nature became a constant theme for Mykola Yaroshenko. And along with 

it, the easel landscape "Shat Mountain" was included in the artist's work (1884, 

Kislovodsk Memorial Museum-Estate of M.O. Yaroshenko), "In the Caucasus 

Mountains" (1888, Russian Museum), "Among the Clouds" (1888, Russian Museum 

collection before the war), and others. In 1892, M.O. Yaroshenko was awarded the 

rank of Major General, and a year later, he retired… 

 

 

 



 

 

 

 



…and practically settled at the Kislovodsk cottage, which the family called the 

"White Villa." 

 Neither during his years of study, nor while serving at the Petersburg arms 

factory, nor after his final move to Kislovodsk did Yaroshenko sever ties with 

Ukraine. This assertion is not unfounded. The artist's works and corresponding 

archival sources provide a fairly clear chronology of Mykola Yaroshenko's visits to 

his homeland, reflecting his direct influence on the development of artistic life in 

Poltava region. For example, the Poltava Art Museum collection includes a series of 

drawings executed by Mykola Yaroshenko in 1864 and 1872, showcasing the artist's 

fascination with Ukrainian nature, everyday life, architecture, and history. The 

young artist couldn't pass by picturesque landscapes or solitary poplar trees 

indifferently, he was equally inspired by a wooden peasant cart with sturdy oxen 

encountered on the road in Sanzhary and the view of the jewel of Ukrainian Baroque 

- the Holy Cross Monastery and the famous Swedish Grave. Drawings from Ukraine 

in his sketchbooks serve as a reminder of his native land. 

 During his next visit, Mykola Yaroshenko utilized the opportunity to see the 

revered places associated with Gogol with his own eyes. In 1876, presumably 

accompanied by V.O. Volkov, who shared his enthusiasm for M.V. Gogol, they 

journeyed to Vasilivka, where Yaroshenko executed several drawings meticulously 

depicting the estate with the main house and the wing - the writer's family estate 

(two of them are in the Dnipropetrovsk Regional Museum, one - in the Dnipro City 

Art Museum). In the same year, several graphic views of Poltava were created (Kyiv 

Museum of Russian Art and Kharkiv Art Museum), and an oil study "Poltava" dated 

1879 (in the 1960s it was kept in the Picture Gallery of Ordzhonikidze city). 

 Kyiv, with its Dnipro slopes and architectural and historical landmarks, where 

one of Mykola Yaroshenko's sisters Vera Oleksandrivna (married name 

Kupchynska) resided, always captured the artist's attention. Among the artist's 

drawings are separate depictions of the city's iconic religious and secular buildings 

on the Dnipro (the Lavra, 1876, a house in Kyiv, 1878 - Russian Museum). Kyiv 

also inspired the artist in genre paintings - "Beggars at the Kyiv-Pechersk Lavra" 

(1878-80 - State Tretyakov Gallery) and "Blind Beggars near Kyiv" (1879 - Samara 

Art Museum). 

 In 1885, Yaroshenko created a portrait of his fellow countryman and sculptor 

Leonid Posen (1849-1921), a year later, full of love and gratitude, he painted a 

portrait of his first teacher - 83-year-old Ivan … 

 

 

 



 

 

 

 



…Kindratovich Zaitsev (State Russian Museum). In January 1898, in his studio in 

St. Petersburg, Yaroshenko undertakes the execution of a portrait of Volodymyr 

Halaktionovych Korolenko, making an unquestionable contribution to the writer's 

iconography. The lifelike portrait resonated deeply with the writer. Acquired from 

the artist's widow, it was presented to the Korolenko couple on their anniversary and 

adorned the writer's home in Poltava until 1943 (the portrait was lost during the war 

years). 

 Engaged in the constant concerns of organizing mobile exhibitions, M.O. 

Yaroshenko always closely monitored their progress in his hometown. In 1890, he 

wrote to Ye.M. Khruslova: "Close the exhibition in Kharkiv on September 23rd. 

Keep in mind, if we kindly ask the railway authorities, the paintings will be delivered 

to Poltava in one day... From the day of the opening in Poltava, keep the exhibition 

there for 14 days." In total, thanks to the support of M.O. Yaroshenko and H.H. 

Myasoyedov, the Poltava audience had the opportunity to attend 12 Society 

exhibitions. 

 Evidence of M.O. Yaroshenko's frequent stays in Poltava can also be found in 

the letters of H.H. Myasoyedov. In December 1894, concerned about his friend's 

health, he wrote to P.O. Bryullov from Poltava: "Mykola Oleksandrovych left for 

the Caucasus a month ago, sick, promising to write. He has a sister here, 

acquaintances who don't know how to explain his silence, and he doesn't respond to 

me, and there's no word about him in the letters from Petersburg. Where is he? Is he 

alive?" 

 In Yaroshenko's small notebook with drawings (Russian Museum), among 

many names and addresses, we find a handwritten note: "Volkov Vas. Alek. - 

Poltava, Monastyrskaya Street opposite the architectural house - house of Gudovich"  

the artist invariably hurried to this address during his stays in Poltava. The Volkov 

family lived in the house of Count Gudovich until 1882, so the entry was made 

earlier. 

 Later, having acquired a small plot of land, Vasily Volkov built his own house, 

which always welcomed artists. Among its frequent guests was Mykola Yaroshenko. 

In her memoirs, V.O. Volkova's daughter Yulia (married Kotelnikova) wrote about 

M.O. Yaroshenko as an old acquaintance and good family friend: "...whenever 

Yaroshenko came to us, often accompanied by Hryhoriy Myasoedov, my father 

would show them my drawings..." And further: "Mykola Oleksandrovych 

Yaroshenko visited Poltava less frequently in his later years than before, when his 

mother and my godmother were alive." These lines refer to one of the artist's last 

visits to Poltava, where he was eagerly awaited by good and old friends Ivan Zaitsev, 

Vasily Volkov, Leonid Pozen, Hryhoriy Myasoedov, and Volodymyr Korolenko, 

with whom he had family and friendly ties. M.O. Yaroshenko supported Poltava 

artists, gave friendly advice, and found clients in St. Petersburg for V.O. Volkov, 



who mastered the technique of miniature painting. The last time Mykola Yaroshenko 

visited Poltava was most likely in 1897 (then he also visited his sister in Kyiv), when 

Vasily Volkov was working on the painting "Passions". Yaroshenko saw it 

unfinished and anticipated its success at the next itinerant exhibition. The painting 

was exhibited at the XXVI exhibition of the Society of Itinerant Art Exhibitions  the 

last one that M.O. Yaroshenko had the opportunity to see. Nikolai Oleksandrovych's 

life ended prematurely on July 7, 1898. He was buried in Kislovodsk, near St. 

Nicholas Cathedral. In 1912, a monument was erected on his grave, the bust of which 

was executed by the Poltava friend of the artist, Leonid Pozen. 

 The artist's wife, Maria Pavlovna Yaroshenko, played an important role in 

popularizing his work. She was a progressive and educated woman of her time. In 

1898, she contributed to the organization of a posthumous exhibition featuring three 

artists - I.I. Endogurov, I.I. Shishkin, and M.O. Yaroshenko  at the St. Petersburg 

Academy of Arts. In an attempt to hold another … 

 

 

 



 

 

 

 



…exhibition of works by M.O. Yaroshenko at the Academy, which she had planned 

for March to April 1913, she was refused, but this did not stop her loyal associate, 

did not force her to abandon the idea of perpetuating the artist's memory. 

 Maria Pavlovna's cherished dream was the creation of a museum dedicated to 

M.O. Yaroshenko. In 1900, she proposed donating her husband's artistic legacy to 

the industrial gymnasium in Pyatigorsk, on the condition of constructing a building 

for the gallery to house the paintings. 

 Later, in her will, Maria Pavlovna specified another future owner of the 

collection the People's House of Poltava. Despite the fact that the works were 

donated for free, the conditions set forth by M.P. Yaroshenko, as outlined by her 

spiritual executors, the artist M.V. Nesterov and the sworn trustee M.M. Tychyna in 

a letter to the Council of the Imperial Academy of Arts, were quite strict. The Poltava 

Provincial Zemstvo was tasked with founding a museum, allocating or constructing 

a separate building for it with an area of at least 30 fathoms with windows facing 

north. The museum was to bear the name of Mykola Yaroshenko and operate daily 

and free of charge for visitors, and if the Zemstvo decided to charge for admission, 

the fee was to be minimal. It must be acknowledged that the Zemstvo, in honoring 

their illustrious fellow countryman, agreed to these demands. However, due to 

circumstances beyond the control of the people of Poltava, they were unable to fully 

implement them and the time of socio-political unrest, brought about by the 

revolution, had arrived. 

 The artworks were dispatched from Petrograd on November 11, 1917. The 

tense situation in the country prompted the choice of a safer route through Vitebsk. 

The collection was accompanied by the Poltava artist Lyutsian Shcherba, who made 

considerable efforts to ensure that the cargo reached Poltava undamaged. During this 

period, there was no possibility of opening the museum. For almost a year and a half, 

the crates remained unpacked in the vestibule of the Enlightenment House on Gogol 

Street. When they were finally opened, they revealed a true treasure - 100 paintings, 

4 sculptures, 23 albums with drawings by M.O. Yaroshenko himself, and a 

significant number of works by his colleagues and friends from the Society, 

collected by the artist and preserved by his widow. This art collection formed the 

basis of the Poltava Art Museum, which was opened on April 27, 1919. However, it 

did not become solely a museum dedicated to M.O. Yaroshenko. Artistic treasures 

rescued from abandoned estates in Poltava region were also added to its collection. 


