" Ha neft e wac npunagaé nosarox CTHO-
PEHEA NOpPTPeTHOI ranepel nigomix ocobicro-
creft - Iaifa  Yenencssoro (1884), NMoninn
Crpeneronoi (1884), LK Saituesa (1886),
AL Menneaeesa (1886), M.€. Canrukosa-1lles-
pina (1886), O.M. Maeweena (80-11), O.M. Yu-
koschkoro (1888). C.M. Amocosa (62. 1886).

Y biclmaeccsri poxn Muxona SApomwenxo
mepnmsamnnpoeeﬁeiaxnpondhmm.
nofasmm wa X1 nepecyniy sucranky 18 emonin
maaammmm.nompmmamno
Kanxaay",

[pana na TATPOHHOMY 3aBoal, aHawwi ne-
PCBAHTAMEHHA, HeCNPUATTHEMI nerepGypas-
KHil kaiMaT nigipsams cum XYAOMHAKR. 3a-
HETOKOEHA CTAHOM 3AOPOB'A HoNOBIRA, sKMi
CTpamaan Ha TyGepryanoa ropaa, Mapis Ian-
Alsna Apowernxo npuatana p 1885 poud noG-
3y Kucaopoacnia HeBeaury caanby, ae a roro
Hacy cis'a nposoauaa afTaii slowmMEOK. Tom
ucmmuo.upmmmmolmmcrm
nocTiiiHOI0 TemMow Mukoan Apousenka. A pasom
3 HUMK ¥ TBOPUICTS XyJ0McHuKa yeiftmos | cray-
KoBu# nefisax - 1llar-ropa” (4884, Kucaosog-
ChEHI MeMoplabriil Myaedi-caznta M.O. fpo-
menka), .Y ropax Kapkaay® (1888, TIIXM), .Cepen
xXmap® (1sss.noummwpmmm1nm. y
1892 pout M.O, fipomenxo OTPHMAn 3BaAHHA re-
Hepan-maiiopa, a vepes pik suitmon y siacTanky




At the same time, the commencement of the creation of a portrait gallery of
notable personalities occurs such as Gleb Uspensky (1884), Polina Strepetova
(1884), 1.K. Zaitsev (1886), D.l. Mendeleev (1886), M.Ye. Saltykova-Shchedrina
(1886), O.M. Pleshcheeva (1880s), O.M. Unkovsky (1888), S.M. Amosov (circa
1886).

In the 1880s, Mykola Yaroshenko made his debut as a landscape artist by
submitting 18 studies under the general title “Travel Notes on the Caucasus" to the
XI Mobile Exhibition.

The work at the arms factory, significant overloads, and the harsh climate of
St. Petersburg undermined the artist's strength. Concerned about her husband's
health, who suffered from throat tuberculosis, Maria Pavlovna Yaroshenko
purchased a small estate near Kislovodsk in 1885, where the family spent their
summer vacations from then on. So it's not surprising that the studies of the
Caucasian nature became a constant theme for Mykola Yaroshenko. And along with
it, the easel landscape "Shat Mountain" was included in the artist's work (1884,
Kislovodsk Memorial Museum-Estate of M.O. Yaroshenko), "In the Caucasus
Mountains" (1888, Russian Museum), *Among the Clouds" (1888, Russian Museum
collection before the war), and others. In 1892, M.O. Yaroshenko was awarded the
rank of Major General, and a year later, he retired...



Mpiitrme, 1862, M.0 224x168

{ IPAKTHUHO OCENTMBCH HA KUCIOBOACKKIN fat,
ARy B civ' Bazusam BLIOK BLLIoR".

Ta Hi B PO HABSAHHS, Hi MiA Hac CHyH-
61 Ha IleTepOypIbROMY NATPOHHOMY 3a807l, Hi
MiEJis OCTATOMHONO. Nepeisiy Ao Kucnosojachka
SlpolmeHKO He NOPMBAE 3B'HAKIR 3 YRPATHOK.
1le Teepusenns He Oeanlacrasue, Poboth Xy-
JIOZKHMEKA Ta BNIOBIAHI APXiEH] uRepena 1aloTh
JOCHTh 9iTKY XpoHosoriio piawtis M.O. Hpo-
1eHKa Ha 6aThKIBNIAHY, BiAO6paKYIOTE KAPTH-
HY #oro Geanocepeiiboro BILIHBY HA POABHTOK
mucreLproro #aTTs Monrasumran. Tak, Ham-
purian, sibpasHio TTOATABCEKOrO XyAOKHBEOTO
MY3€I0 HAJCHUTE HA3Ka MamoHkis, ari Muko-
na fiponierko BuroEas y 1864 ta 1872 poxax i

#AKl 3ACBITYYIOTE SAXOMIEHHST XYAKHHEA VK-
PATHCHROI0 HPUPOACIO, NOBYTOM, apXiTeRTypolo
Ta icropiew. Monoamit MuTens He Moske Oai-
Ay#e NpoHTH [10B3 MANLOBHWINH Kpacsus, YH
NOOAMHOKY NipaMifaTLHY TOMOMO, HOTO OffHA-
KOBO HRAMXAIOTH | IEPER' ARNA CEAHTERMIT Bi3 3
KPYTOPOTHMH BOJIAMH, 10 SYCTPIBCA HA MITAXY
g Camgapax, | BHEIVIE]A NEPIMHEA YKPATHCBKOTO
6aporn — XpecToBosABHIKEHCEKOI0 MOHACTHPA
Ta Bionol Lseackkol Moraan. Criorafos npo
PiAHER Epal 3aiBiialoTECH MATIOHKK 3 YEpai-
HH B {00 pobounx asikboMax.

Hactynnuit npnian Muxona HponieHro BH-
KOPHCTOBVE 151 TOro, mob Ha BaacHi o4l noba-
THUTH 3anoBiTHi roroniBeski Micnd. 1876 poky
BiH, ¥#MoBipHO 3 B.O. BOTRORMM, AKIH TaxX0X
saxonmosasca M.B. Foroaem, supyimae jo Ba-
CHTIRKM, Nl€ BHROHYE KUIBKA MAMOHKIB, CTA-
parno sigobpaxyvioun caymuiy 3 OyMEKOM T3
(palrenem — POAHHHEHM MaETROM MHCEMEHHHE:L
(aBa 3 max - JIPM, oums — JTIT). ¥ Tomy & 1876
pori 6y210 CTROPERO (16 KimbKa IrpadiMEnx Kpac-
auis florrany (Kuisesuult Myselt pociicsroro
MECTELTER, XAPKIBCHKMH XyRomHil Myaed), a
1879 poroM arosanmii onivinui etion Jloara-
#a’ [y 60-x porax adbepirasea B Kaprunsii raje-
pel M. Opipxonixinze),

Kuin i3 #oro ARINTPOBCERMMM CXHAAMH T4
APXITCRTYPHUME 3 ICTOPHUHNUMY NAM ATKAMH,
B AKOMY MEIIKATE oftHa |3 cectep MO, Apomes-
ka - Bipa Oaexcanzapieaa (v s3aminkl Kyn-
HUHCHKA) — 33BN NPHBEPTAB VBATY MWTIA.
Cepea MamoHKIB Xy/I0/KHHKA € oxpemi dolpa-
MKEHHS KYABTOBMX T2 UMBLIEHUX GyaiBens Mic-
Ta Ha Juinpt (JlaBpa. 1876, Oyaunoxr y Kuesi,
1878 (TTXM]. Kuis Taxou HaZUXHYB Xy0KHHKA
i Ha manpor nojoTHA - JHebparn y Kueso-lle-
yepebkli xaspl® (1878-80 pp. IXM) Ta .Caini
ranirn mia Kunesom” (1879, CaMapehkail Xymo-
Hilt Myaeii). i

1885 pory ApomeHko CTBOPIOE MOPTPET
JenMaaKa | ipyTa crvaenTopa JleoHina flosena
(1849-1921), poxkom mnizHime mie, CnoBHe-
HUIT oy TTAM J060B # BATYHOCTI, noprper
CBOIO IEpHIore suntens — 83-piudoro Isana




...and practically settled at the Kislovodsk cottage, which the family called the
"White Villa."

Neither during his years of study, nor while serving at the Petersburg arms
factory, nor after his final move to Kislovodsk did Yaroshenko sever ties with
Ukraine. This assertion is not unfounded. The artist's works and corresponding
archival sources provide a fairly clear chronology of Mykola Yaroshenko's visits to
his homeland, reflecting his direct influence on the development of artistic life in
Poltava region. For example, the Poltava Art Museum collection includes a series of
drawings executed by Mykola Yaroshenko in 1864 and 1872, showcasing the artist's
fascination with Ukrainian nature, everyday life, architecture, and history. The
young artist couldn't pass by picturesque landscapes or solitary poplar trees
indifferently, he was equally inspired by a wooden peasant cart with sturdy oxen
encountered on the road in Sanzhary and the view of the jewel of Ukrainian Baroque
- the Holy Cross Monastery and the famous Swedish Grave. Drawings from Ukraine
in his sketchbooks serve as a reminder of his native land.

During his next visit, Mykola Yaroshenko utilized the opportunity to see the
revered places associated with Gogol with his own eyes. In 1876, presumably
accompanied by V.O. Volkov, who shared his enthusiasm for M.V. Gogol, they
journeyed to Vasilivka, where Yaroshenko executed several drawings meticulously
depicting the estate with the main house and the wing - the writer's family estate
(two of them are in the Dnipropetrovsk Regional Museum, one - in the Dnipro City
Art Museum). In the same year, several graphic views of Poltava were created (Kyiv
Museum of Russian Art and Kharkiv Art Museum), and an oil study "Poltava" dated
1879 (in the 1960s it was kept in the Picture Gallery of Ordzhonikidze city).

Kyiv, with its Dnipro slopes and architectural and historical landmarks, where
one of Mykola Yaroshenko's sisters Vera Oleksandrivna (married name
Kupchynska) resided, always captured the artist's attention. Among the artist's
drawings are separate depictions of the city's iconic religious and secular buildings
on the Dnipro (the Lavra, 1876, a house in Kyiv, 1878 - Russian Museum). Kyiv
also inspired the artist in genre paintings - "Beggars at the Kyiv-Pechersk Lavra"
(1878-80 - State Tretyakov Gallery) and "Blind Beggars near Kyiv" (1879 - Samara
Art Museum).

In 1885, Yaroshenko created a portrait of his fellow countryman and sculptor
Leonid Posen (1849-1921), a year later, full of love and gratitude, he painted a
portrait of his first teacher - 83-year-old lvan ...



10

KingpaTtopuga 3aiuesa ([lepaapanil Pocliics-
Kudt Mysed). ¥ civai 1898 poky B nerepSypanidiii
maierepHi GEperLeA 34 BUKOHAHHSA HOpTpeTa
Bonoawampalazagtiononnya Koponenka, Ao
pofintt GeacyMHIBHIT BHECOK 10 ikosorpadii
MHCHLMEHANEA, ZWTTERD NPABAUBHEA NOPTPET
TIPHNAS 10 AVIN THCLMEHHUROB]. [Tppatasmi y
BAOBM XVIOMHUER, BlH GVE NONADGBaHWH NO-
pyaxaio Kopotesis na opiaeit i nesMinHo npu-
KpallaR 0Cemn TMehbMeH N Ka B [Torrasi o 1943
PoKy (HOPTPeT YTPaveHo B POKH BlitHu].

SaxnonoTanuH nocTifHmMIE TYploTaMu npo
BAAINTYBAHAANEpeCYBHIX BcTanok, M. 0. fpo-
LICHKO 3aBAUIH IIILIRYBAB 3a IXHiM nepebiromy
pianomy Micti. ¥ 1890 p. Bls mucas €. M. Xpyeno-
8y: . Bucragky B Xaprosi aaxpritre 23 aepecas.
MaitTe Ha yBasi, AKMO A00pe NONpoXaTy 3ams-
HHUYHC KEPIBHUNTEO, T0 A0 TlonTaBy KapTHHU
JOCTABAATL 34 OfMH ACHL... 3 JMHA BiTKPHUTTA
B [loarasl BY NPOTPUMANTE Tam BMCTaBKy 14
AHIB". YeLoro noaTaschki MSAa%l 38 ClIpHAHEA
M.0. fipomienxa Ta I'.I'. MAcoeaoBa Manm 3MOTy
nepernasyTH 12 BucTasok TopapueTsa.

Ceizuenns yactoro nepedysanna M.O, Apo-
menxa 8 lonrasi sRaxommvo i 8 mactax .1, Mi-
coeioBa. ¥ rpyasi 1894 poxy, 3anenokoe-
HHH CTAHOM 3FJIOPOB'S TOBAPHINA, BiH MHIcaB
T1.O. Bpiosuiosy 3 Iloarasu: . Muxona Oaexcan-
JPOBIY 3 MiCAILL AK N0IXAB HA Hapkaa, XBopuii,
ofinme nucary. TyT € y HBOTO cecTpa, 3HaMoMI,
Akl HE 3HAIOTE, 4K DOACHUTH MO0 MOBYaHKY, |
MeHi BiH He FAnopi1ae, | B 1EcTax i3 lerepbypra
1po Heoro Bi ciosa, Jle Bin? Y musui?”

¥ HeBeauKoMy SanucHHkoBl Apomenxa 3
mamonkamy ([IXM) momiz 6aratbma iMeHaMH
T 3APECaMi SHAXOAKMO BAACHOPYY 3pobieHuit
sanue: .Boaxos Bac. Anex. - [Noarasa, Monac-
THIpCKAA VANIA OPOTHB 4pXUT. joMa - JoM T'y-
AoBuHa” - 33 WIEI0 AIPLeCO) XYAOKHIK HE3MIH-
1o nocnimag i yac nepefysanna 8 [onrtasi,
¥ Gypunxy rpada lyaosuya cim's Boagosmx
memkaia 10 1882 poxy, omike, 3anHc 3pobeHo
pasime.

3rofoM, NpUAGABIIH HEBEIUKY SEMEbHY i-
aaHRy, Bacwis BoMROB Cropyaus siacHui aiM,

y aroMy sasman Gyan pam xyaomuukam. Hac-
TO TOCTIOBAB TYT | Mukona fpomenxo. [{ourka
B.0. Bonxosa IOnis {y 3amincii Koreasimiona)
¥ CHOIX crorazax mucana npo M.O. fpoutesxa
K 11p0 JABHBOTO 3HaHOMOro #i gobporo japyra
POAHEN; . .. SABIIH, KOJMM HPHXOAHB [0 Hac
fpoienko, a YACTO pason 13 Fprropies Macoe-
JOBRAM, 6ATHRO NMOKAIYRAB iM MOl MamOHKN..."
| pam: Mmxona OnexcaHApoBnY Spoimenko
BifiBiTyBan [lonTasy B OCTaHH] POKH He Tax Hac-
To, AK paniie, Ko/ Gy JuBa HOro MaTh i Mo
xpemera". Y mEX pAgrax Moea e Tpo oinH
13 OCTAHHIX NPHI3RIR Xyaoma#Hka 10 Iontasy,
3 $IKOK0 HOTO NOB'ASYBANN POAMHEL Ta JAPYHHI
8B'H3KH, At Ha HLOTO 3 HETEPIHHAM YeKaIH
7o6pi it gasni apyai Isan 3akines, Bacuns Bon-
xoB, Jleonix Ilozen, Mpuropiit Macoenos, Bono-
quvp Kopoaenko. MO fpomenko niarpamy-

BAB TIONTABCHKMX XY/IOXHMKIB, I8BAB APy
nopaz®, 3naxomm y TerepGypai samosmukis
i B.O, BonkroBa, SK#ik MyA0BO BOJIO/IS TEXHI-
%010 MiniaTopn. Boctanne Mukona fpomenio
noGysas y Toarasi, Haftsiporiamime, 8 1897
ponti (roai # soctTanne Gyp y cectpn B Kneni), y
TOH %Hac, Koau Bacuak Bonkos npaumosas Hajl
KapTHHOW 31 erpacreft”. Hpomenko Gawns ii
Heaakinvuenomwo | nepeafatap yemix Ha Qepropif
BHCTaBIl nepeapwrEukis. Kapruna excnouy-
pagacd Ha XXVI sucrasui ToBapRCTES Tlepecys-
HHX BUCTABOK -~ OCTAHHIN, ARY AoBea0cH GaunTi
M.O, fipowenkosi, Jurra Mukoimn Onexcan-
AApOBHYA BANOCA NEpeIaCH0 — 7 JHIHA
1898 poxy. Horo noxosamt 8 Kneaosoaceiy, no-
paitia Mukonaiseskim cofoponm. ¥ 1912 ponina
MOPHI CTIOPY/UHAM NaM aTHHK, 610CT 118 AKOro
BUKOHAR NONTABCHKMA NPHATENs XYAOMHHKA
Jleonin [Toaen.

Bastmsy ponk y nmmmpnsanﬂ TROpHOCTI
XyAoKHUKZ Bigirpana Horo ApymuHa, nepejo-
BA, OcRiveHa ®iHKa croro wdcy — Mapia INasaie-
na flpomenko. ¥ 1898 poni sona pomyumsacs
Ao opramisandi mocMepTHOI BHCTABKH BiApasy
TpLOX XyA0KHIEIE - LI, €EHnoryposa. LI 1um-
xina ta M.O. fipomeska 8 llerepbypsbriit axa-
jiemii MycrerTs. ¥ cinpoli ipoBeieH A e oHiel




...Kindratovich Zaitsev (State Russian Museum). In January 1898, in his studio in
St. Petersburg, Yaroshenko undertakes the execution of a portrait of VVolodymyr
Halaktionovych Korolenko, making an unquestionable contribution to the writer's
iconography. The lifelike portrait resonated deeply with the writer. Acquired from
the artist's widow, it was presented to the Korolenko couple on their anniversary and
adorned the writer's home in Poltava until 1943 (the portrait was lost during the war
years).

Engaged in the constant concerns of organizing mobile exhibitions, M.O.
Yaroshenko always closely monitored their progress in his hometown. In 1890, he
wrote to Ye.M. Khruslova: "Close the exhibition in Kharkiv on September 23rd.
Keep in mind, if we kindly ask the railway authorities, the paintings will be delivered
to Poltava in one day... From the day of the opening in Poltava, keep the exhibition
there for 14 days.” In total, thanks to the support of M.O. Yaroshenko and H.H.
Myasoyedov, the Poltava audience had the opportunity to attend 12 Society
exhibitions.

Evidence of M.O. Yaroshenko's frequent stays in Poltava can also be found in
the letters of H.H. Myasoyedov. In December 1894, concerned about his friend's
health, he wrote to P.O. Bryullov from Poltava: "Mykola Oleksandrovych left for
the Caucasus a month ago, sick, promising to write. He has a sister here,
acquaintances who don't know how to explain his silence, and he doesn't respond to
me, and there's no word about him in the letters from Petersburg. Where is he? Is he
alive?"

In Yaroshenko's small notebook with drawings (Russian Museum), among
many names and addresses, we find a handwritten note: "Volkov Vas. Alek. -
Poltava, Monastyrskaya Street opposite the architectural house - house of Gudovich"
the artist invariably hurried to this address during his stays in Poltava. The Volkov
family lived in the house of Count Gudovich until 1882, so the entry was made
earlier.

Later, having acquired a small plot of land, VVasily VVolkov built his own house,
which always welcomed artists. Among its frequent guests was Mykola Yaroshenko.
In her memoirs, V.O. Volkova's daughter Yulia (married Kotelnikova) wrote about
M.O. Yaroshenko as an old acquaintance and good family friend: "...whenever
Yaroshenko came to us, often accompanied by Hryhoriy Myasoedov, my father
would show them my drawings..." And further: "Mykola Oleksandrovych
Yaroshenko visited Poltava less frequently in his later years than before, when his
mother and my godmother were alive." These lines refer to one of the artist's last
visits to Poltava, where he was eagerly awaited by good and old friends Ivan Zaitsev,
Vasily Volkov, Leonid Pozen, Hryhoriy Myasoedov, and Volodymyr Korolenko,
with whom he had family and friendly ties. M.O. Yaroshenko supported Poltava
artists, gave friendly advice, and found clients in St. Petersburg for V.O. Volkov,



who mastered the technique of miniature painting. The last time Mykola Yaroshenko
visited Poltava was most likely in 1897 (then he also visited his sister in Kyiv), when
Vasily Volkov was working on the painting "Passions”. Yaroshenko saw it
unfinished and anticipated its success at the next itinerant exhibition. The painting
was exhibited at the XX V1 exhibition of the Society of Itinerant Art Exhibitions the
last one that M.O. Yaroshenko had the opportunity to see. Nikolai Oleksandrovych's
life ended prematurely on July 7, 1898. He was buried in Kislovodsk, near St.
Nicholas Cathedral. In 1912, a monument was erected on his grave, the bust of which
was executed by the Poltava friend of the artist, Leonid Pozen.

The artist's wife, Maria Pavlovna Yaroshenko, played an important role in
popularizing his work. She was a progressive and educated woman of her time. In
1898, she contributed to the organization of a posthumous exhibition featuring three
artists - I.I. Endogurov, I.I. Shishkin, and M.O. Yaroshenko at the St. Petersburg
Academy of Arts. In an attempt to hold another ...
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pHcTanky TRopis M.O. fApoumenka 5 Axagemil,
AKY BOHA NISHyRAna HA DepeaeHb - HEITEHL
1913 poxy, il BivoBm, Ta O€ BE IYIHHIIO
BIpHOT cOpaTHALY, HE 3MYCHAD BIAMOBIWTHCE Biil
1161 YBiYHeNHA NaM AT XVIMKHAKA.

SanoritHow Mpieo Mapli Nassisan ctana
AYMES 1IpO eTEOPEHHA Mysery M.O. Apomenka.
¥ 1900 poni BoHa NMpoNcHYE TBOPYY CIIa/ IHHY
QOJIOBIKa NPOMHCAORIA riMBaail [T'aTHropobra
Ha yMOBHX nO6YI0RH TPHMINEHRS 1A Tanepe],
AE MOTH § POaMICTHTHCH KapTHHY,

3roziom y sanosiri Mapis Masnisua Beasye
{HIIIOTO MaHDYTHROTO BIACHUKA KONCKIG] — Ba-
poauuis xiv Tonrany. Heapasaroun Ha Te, 010
TBOPH TEPEIABANTHCH Ge3KOIITOBHO, BHCYHYT
M.TL fApomiesro YMOBY, BUKNANCH] BITKORARIIA-
MM T yXiBRMI, Xyaoxbaukom M. B, Hecreporam
TA NPUCANHAM NOBIpERuM MM, Taanrno B imer|
A0 Pamn iMHepaTOpPChKol araneMi MMCTenTs,
Oynm JocHTh KopeTRHMM. Ha Muarasceke ry-
GepHChES 3EMCTBO NOKIATANOCH 3aBJAHNSA  3a-
CHVBATH MV3eH, BEabmniua abo abyayeasuim
JUNH HBOTO OKpPEME UPHMINIEHHA IUIDHER He
menine 30 camiin ia piknanes Ha minei. Mysen
000B'HaKOBO MaB  HocHTH iM's Muxonm Hpo-
HICHKE T4 HPAIOBATH IIOAEHHO # 6E€3KR0OITTOBHO
s BiABiyBaviE, a8 KoAR 0 3eMCTRO BHPIIHI0
Bee-TakH GpaT [IATY 38 oINAl, T0 BOHA Mana
YTy MisiMansHoK. | 1peda BiAMATH HANEEHE
3EMCTBY, AKEC, BUIAHOBYIOYH (JABLTHOND JeM-
AfKE, npucTano Ha i sEMory. lllonpanja, Bu-
HOHATH JIO KiHNA X He BAAA0CH Y 38'43KY 3 HE
SaNERHHMH BUL IO/ITaBLs 0GeTannHaMy - Ha-
CTAna 0pa CYCHiTLHO-MOMTHYHMX 36ypeHy,
BHIJIHKAHUX PEBOMOLIEK.

Xyaownl TeopH Blianpasw 3 INerporpaja
norsarom || ameronaza 1917 poxy. Hanpysaena
cHTyanin B kpaini symopuaa suGip Oesneant-
oIoro HanpaMy wepes BiteSckk. CympoBosky-
BAB KOTERII0 [OMTARCERUN Xy o Thomian
lep6a. Bin Aorian YHMAND 3YCHASL, 006 BaH-
Taxk HEYHTKOMKEHAM Aietaes [Tonraen. [ipo
BAKPHTTA My3¢i y el nepioj #e morao Gyru
it MOBH, [1PAKTHYHO TIBTOPA POKY ALIMKN ITPO-
CTOfIM He podnaxopaHumy y BectiGonl [1po-

Moprper MK Maxainoacexoro
1893, M..0 107x60,7

ceiTHHILKOrD (yAuuRy 1o By, Foross, Komw ix
POSKpIIN. TO BUABIIM COpamicHii crapl — 100
HEBOMACHHX NONOTEH, 4 crRyAENTYPR, 23 aib-
Gomu a mamonkamu camoro M.O. Spomenka ta
3HAYHY KUTLRICTE TBOPIR HOTO ROJer | Apyais no
Topapucrsy, Akl 2i6pas xyzomumk | 36eperna
Woro sosa. Lla xyaomes kosekuis it Gyaa nox-
AajieHa B OCHOBY ai6pans IoaTaBcEKOTo Xy 1o-
HLOTO My3€i0. BlAkpHTOro 27 spites 1919 poxy.
Ulonpagjd, BIHHe cTaBMy3eeM TLIRER M. O. fpo-
IIEHRA, A0 H0T0 KoKl A0AYIWIN MUCTEILKS
IIHHOCTI, BPATOBAHI B 3WIMIIEHAX HANPUIBO-

JAINe NOMIIMMMOBRHX MaeTkax [loaT: .
SEAHABIIMCE ¥ €MEe My3€iHE 3i0panus, 3 aBa




...exhibition of works by M.O. Yaroshenko at the Academy, which she had planned
for March to April 1913, she was refused, but this did not stop her loyal associate,
did not force her to abandon the idea of perpetuating the artist's memory.

Maria Pavlovna's cherished dream was the creation of a museum dedicated to
M.O. Yaroshenko. In 1900, she proposed donating her husband's artistic legacy to
the industrial gymnasium in Pyatigorsk, on the condition of constructing a building
for the gallery to house the paintings.

Later, in her will, Maria Pavlovna specified another future owner of the
collection the People's House of Poltava. Despite the fact that the works were
donated for free, the conditions set forth by M.P. Yaroshenko, as outlined by her
spiritual executors, the artist M.V. Nesterov and the sworn trustee M.M. Tychyna in
a letter to the Council of the Imperial Academy of Arts, were quite strict. The Poltava
Provincial Zemstvo was tasked with founding a museum, allocating or constructing
a separate building for it with an area of at least 30 fathoms with windows facing
north. The museum was to bear the name of Mykola Yaroshenko and operate daily
and free of charge for visitors, and if the Zemstvo decided to charge for admission,
the fee was to be minimal. It must be acknowledged that the Zemstvo, in honoring
their illustrious fellow countryman, agreed to these demands. However, due to
circumstances beyond the control of the people of Poltava, they were unable to fully
implement them and the time of socio-political unrest, brought about by the
revolution, had arrived.

The artworks were dispatched from Petrograd on November 11, 1917. The
tense situation in the country prompted the choice of a safer route through Vitebsk.
The collection was accompanied by the Poltava artist Lyutsian Shcherba, who made
considerable efforts to ensure that the cargo reached Poltava undamaged. During this
period, there was no possibility of opening the museum. For almost a year and a half,
the crates remained unpacked in the vestibule of the Enlightenment House on Gogol
Street. When they were finally opened, they revealed a true treasure - 100 paintings,
4 sculptures, 23 albums with drawings by M.O. Yaroshenko himself, and a
significant number of works by his colleagues and friends from the Society,
collected by the artist and preserved by his widow. This art collection formed the
basis of the Poltava Art Museum, which was opened on April 27, 1919. However, it
did not become solely a museum dedicated to M.O. Yaroshenko. Artistic treasures
rescued from abandoned estates in Poltava region were also added to its collection.



