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Abstract
This paper explored the possibility of nominating the most contemporary film products from China for the title of Best International Feature Film. The authors used a content analysis method for 24 feature films of 2022 in such genres as drama, comedy, action, and romance. The findings showed that the vast majority of films could qualify for a statuette if they were delegated from China, Hong Kong, or Taiwan since they met the main formal requirements: a weekly broadcast in a pay cinema, a running time over 40 minutes, filming outside the United States, predominance of non-English dialogues, advertising during the film distribution, first release no earlier than January 1, 2022, and no later than November 30, 2022. The researchers also identified the most promising genres in the nomination taking into account the genre specifics of films nominated from 2000 to 2022. This paper makes a contribution to clarifying the issue of genre specificity for the films winning in the BFLF shortlist. This paper will be of interest to film critics, producers, as well as those who want to update the approach to the film industry in China and give directors more creative freedom to reap secondary benefits in the future.
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Introduction
Films as a form of transnational communication space can be an excellent example of the soft power that affects the state’s image and prestige. Film production from Asia had a significant impact on Europe at the end of the XIX century. This refers to the popularity of Asian pictorial elements in the Western world, which provides mutually beneficial cross-cultural enrichment (Bian, 2022). The main obstacle in studying the world film stock is the limited depth of understanding the local culture, which allows for a better interpretation of the movie. Moreover, award-winning films tend to cater to the demands of festivals and the world at large; they rarely reflect the unique regional characteristics of the current era, political system, lifestyle, and so on (Sanyal, 2021). During the COVID-19 pandemic, film festivals have been postponed, theaters have been closed, and filming in the studio or on location has been rescheduled. However, this unprecedented crisis has prompted film professionals not only to use online cinemas and digital platforms (such as YouTube) to host remote international film festivals but also to create films at home or outdoors (Kim, 2021). Digital technologies have helped the film industry survive during the quarantine and renew itself. Such renewal has intensified the professional discussion about the updated formats of holding film festivals that offer the transfer of traditional collective film viewing to the streaming platform. On the other hand, iconic awards like the Oscars are already hard to call neutral because, in 2020, the Academy of Motion Picture Arts and Sciences developed new nomination standards for the Best Picture category to encourage equal representation of movie characters on screen to better reflect the diversity of cinema audiences. Most controversial was that the film’s main storyline should focus on an underrepresented group or groups. It includes women, LGBTQ+ members, racial or ethnic minorities, as well as people with disabilities, who have a history of some cognitive or physical impairment (Hennefeld, 2020). There is an opinion that the Oscar ceremony is so outdated now that it has begun to resemble a regular prime-time TV show (Rich, 2022). However, this award remains an important platform for cultural dialogue between Chinese film directors and Western civilization because China’s fifth generation of filmmakers in the post-Mao era often based on their experience in the countryside and drew attention to the issue of unauthorized violence against children and women in traditional societies, as well as reflecting the uniqueness of the Chinese way of life (Marchetti, 2021). The Cultural Revolution, which began in 1966, was a big blow to national cinematography with more than 1,400 films banned. Not a single feature film was made in the first five years of this political transformation and hundreds of filmmakers were imprisoned or sent to the labor camps. For the ten years of the Cultural Revolution, the only criterion for the quality of cinema produced in China was the propaganda of the Communist Party and the class struggle, which most often negatively affected the artistic value of such films (Xiaoming & Yanru, 2000). The liberalization of social processes that began in the 1980s has meant that films released in China today should still conform to the political standard and not denigrate the ruling party, although glorifying the Chinese Communist Party is no longer necessary to pass censorship. This has led to wider genre diversity. An example would be the appearance of a Chinese version of western noir that conveys the atmosphere of post-socialist China (e.g. Blind Mine) to broadcast to audiences around the world (Covey, 2016). The last decade has marked a cross-cultural collaboration between the Chinese and European film industries. There were the sensational Chinese-French films ‘Face’ and ‘Wolf Totem’, which commemorated a civilized cultural dialogue based on intertextuality and intercultural appropriation of films (Bloom, 2011; Yang, 2020). As early as the turn of the 1950s and 1960s, the two main Hong Kong film studios Shaw Brothers and Motion Picture & General Investment Limited were able to successfully establish themselves as cosmopolitan simultaneously working for Chinese and European audiences (Hu, 2010). This means that Chinese films have the potential to be successful on the world stage and receive high cinema awards such as the Oscars. The relevance of this study is dictated by an attempt to assess the chances of Chinese films in a prestigious film competition that has little to do with a country dominated by the Communist Party. At the same time, the left-liberal Western agenda is focused on protecting various minorities and has already become part of the cinematic culture on that continent. So, it is necessary to pay close attention to the criteria that the American Academy of Motion Picture Arts and Sciences puts forward today for nominations.
Films are capable of evoking emotions, forming opinions, and influencing the worldview. Therefore, they can be agents of the political influence of the exporting country. If movies are viewed as soft power, China, despite its huge political, economic, and military influence, constantly lags behind smaller countries such as South Korea, Singapore, and Taiwan. Chinese films are oriented primarily toward domestic audiences and usually do not seek to work on the formation of the country’s external attractiveness (Nye Jr., 2015). The State Administration of Press, Publication, Radio, Film, and Television prevents the national film industry from becoming a good source of soft power because the topic of censorship often comes to the fore when professionals discuss creative products from China. The public availability of information about the restriction of creative freedom has decreased the international prestige of domestic films affecting the results of the Oscar film award (Lovric, 2016). Especially popular with Chinese viewers are anti-Japanese television series about World War II and overtly militaristic films such as Wolf Warrior 2 and Operation Red Sea. At the same time, the early films of cult directors such as Chen Kaige, Tian Zhuangzhuang, Zhang Yimou, and Huang Jianxin focused on stories about traditional cultures and ethnic minorities in China to revive a sense of national identity as well as feel less Western cultural expansion (Pettigrew, 2018). The Oscar film award was first presented in 1929 and initially increased box office receipts. Today, film studios around the world are actively investing material resources in advertising because the mere fact of a nomination significantly increases the flow of TV viewers. This can be interpreted as a sign of the film quality based on the verdict of over 6,000 experts (Clement et al., 2007). The Oscars are sometimes in opposition to US policy, which would not be possible in China. This can be seen in the documentaries about the war in Iraq, which were nominated in different years and contradicted the government’s position. For example, such films as Iraq in Fragments (2006), My Country, My Country (2006), No End in Sight (2007), and others used interviews with eyewitnesses to show that the establishment of democracy by Americans in the Middle East after the September 11 attacks was a form of conventional military aggression (Ashraf, 2020). The Oscars are primarily for Hollywood films or films in English. There are 24 nominations in total; however, films in other languages can participate in only one nomination called Best International Feature Film. At the same time, in 2020, the Korean film ‘Parasite’ won 4 Oscars at once in nominations including Best Picture (for the production company), Best Director (individual work), and Best Original Screenplay (individual work); this opens up more perspectives for Chinese film production (Ghosh, 2022). On the other hand, American film language and values are not inclusive; that is why Disney’s Mulan (2020) has completely failed at the Chinese box office. The reason is that the image of Hua Mulan in Chinese literary and visual discourses is a virtuous embodiment of the national heroine and not a warrior with a magical ‘qi’ striving for recognition and gender equality (Tong, 2022). While Chinese films made after the 1980s tend to deal with decades of taboo themes of libido (e.g. Masters of Mischief, Obsession) and sexual violence (e.g. The Price of Madness), Chinese filmmakers do not enjoy complete creative freedom (Xuelin, 2001). In the XXI century, in addition to the mass film product, underground films are being actively created in China and better non-propaganda documentaries are being made. Moreover, some directors are deliberately eager to bypass censorship to have the status of a dissident and convert it into greater recognition (Donald & Voci, 2008, p. 54). The main problem is that all Chinese films exported abroad should receive prior government approval. Although the number of feature films produced from 2001 to 2015 increased more than 8-fold, the question of their cinematic value remains open (Yang, 2016). The genre diversity varies from melodramas to martial arts films but in China, there is a state-owned China Film Group Corporation (CFG) and more than 300 private sites that also take into account the censorship factor (Beeckman, 2020). Today, Chinese cinematography is focused on the domestic consumer and pays very little attention to international awards. 
The Oscars are one of the most prestigious events in the global film industry. Many media companies try to predict which of the nominated films will win the Oscar without using information about genres that are a priori more or less successful. A literature review showed that Chinese cinema is isolated from the global context and is not currently integrated into the first-echelon cinematic world. This research aimed to explore the factors behind the nomination of contemporary Chinese films of various genres for the Academy Award in the Best International Feature Film category. To achieve this goal, the authors should select some new Chinese films of different genres to assess the possibility of a nomination by analyzing the basic requirements. The research is motivated because new empirical data will allow for considering the possible wider representation of Chinese cinematography at the most famous film award in the world. This paper expands the discussion about the quality of domestic cinema and the issue of its global representation and looks for ways to increase the artistic value of Chinese cinema, which can be used as soft power for increasing the overall state’s prestige. The advent of globalization only reinforces this need since at the ideological and psychological level, it is necessary to strive to create a more positive image for associating China not only with cinema, which is commissioned and paid for by the party of socialist but also with better quality feature films. At the same time, AMPAS recognized China, Hong Kong, and Taiwan as separate entities that regularly submit different films to this competition. This increases internal competition and requires faster development of Chinese cinematic potential because participation in the Oscar film award requires three times more quality product.
Materials and Methods
This research included a method of content analysis, which is actively used for ascertaining existing trends in cinematography, politics, marketing behavior, etc. (Carduff, 2022; Mayring, 2004, pp. 159-176). Also, based on open sources, the authors determined and formulated the criteria put forward for films potentially applying for the Best International Feature Film nomination to analyze the films under study (Edelman, 2009). This research investigated films of different themes produced in 2022, namely 6 pieces each from such genres as drama (Return to Dust, The Battle at Lake Changjin II, Sniper, Hero, One Week Friends, and The Narrow Road), comedy (Moon Man, Chilli Laugh Story, Another Me, Reunion Dinner, Table for Six, and Only Fools Rush In), action (Too Cool to Kill, Detective vs. Sleuths, Man on the Edge, Warriors of Future, New Kung Fu Cult Master 1, Breakout Brothers 3), and romance (Do You Love Me as I Love You, Ten years of loving you, Almost Love, 0.1% World, Don't Forget I Love You, and Just 1 Day). In total, the researchers investigated 24 films dated 2022 and 4 film genres popular in China. They have developed two compliance options (‘suitable’ and ‘not suitable’) to assess the possibility of delegating each of the studied films and determined the criteria based on the general requirements for the nomination. The authors also analyzed the genre specificity of 105 films nominated for an Oscar between 2000 and 2020 as BFLF.
Research Design
The study began with a selection of 25 films dated this year using a random number method on the Baidu platform, which is similar to Google. The researchers formalized and defined the criteria that are put forward for films nominated for an Oscar in the Best International Feature Film category especially given the innovations that have appeared since the start of the COVID-19 pandemic. This means that films that were previously scheduled to be shown in cinemas but were originally made available through a reputable commercial streaming service may qualify for category awards just like those that were shown in regular cinemas. Further, the authors formulated the main requirements for films based on the requirements. The second phase analyzed the nominees starting from the 2000s and ending in 2020 to determine more priority genres using twenty years of experience. The third phase was a discussion on which of the Chinese (including Singaporean and Hong Kong) films can be presented at the Oscars as the best foreign language film. In the fourth phase, the authors selected the most potentially successful genres from suitable films using the results of previous content research.
Ethical Issues 
This research is highly ethical because it used data from open sources. The expert is an independent person and does not cooperate with Chinese or other clinographic corporations that promote and shoot films. This study does not carry any reputational, personal, or psychological risks because the films are considered only as potential nominees for the Oscar in the category of Best International Feature Film and the history of the nominees is needed for a clearer forecast of nominees and winners.
Limitations
The main limitation is related to the analysis of all eligibility criteria based on open sources. They include non-theatrical public display or distribution, film format, minimum projector resolution, source image format, general image characteristics, image compression, DCP operating limits, audio package, formatted discrete audio data, etc. Another limitation was that many films have not one but several genres, so the classification cannot be considered unambiguous. Determining the leading genre was necessary to identify general trends and not to dissipate genre-specific films. The same applies to the analysis of nominating films and those genres that were noted more often than others by cinema experts. However, this analysis assumed a gradation by sub-genres (e.g. types of dramas). The third limitation arose because the nominees were determined not only by the genre or artistic criteria of the film. Advertising, informal communications, public opinion, political situation, and other factors were of great importance. Therefore, identifying the most promising genre does not automatically mean that Chinese films will be nominated and win awards more often. This is especially true of the public availability of information about cinematographic censorship in China, which is already interpreted by experts as an ambiguous fact.
Results
In the first phase, the researchers determined the main criteria that films should meet to be delegated to the competition. Table 1 shows the data analysis based on information from open sources that are related to such a genre as drama.
[Table 1 here]
The analysis showed that 5 out of 6 studied Chinese dramas screened in 2022 met all the main criteria of the nomination for the Best International Feature Film. However, The Narrow Road could not be presented because it was released in full on December 22, 2022, which was contrary to the competition requirements. Further, the authors investigated the possibility of nominating films in the comedy genre (Table 2).
[Table 2 here]
Table 2 shows that all these comedies could be nominated for the Best International Feature Film according to the main criteria because there were no contradictions with the requirements. The action genre is also very popular in China; Table 3 shows the results for this type of movie.
[Table 3 here]
All action movies in this paper were potentially eligible for nomination. Although there were references to parts of movies in this genre, the Oscar requirements do not prohibit this but it would hardly be right to delegate some part of the film. However, this is not directly prohibited, so we can conclude that all action films meet the Academy’s criteria. Romantic movies were the fourth studied genre; Table 4 shows the content analysis results according to the main criteria for Oscar nomination.
[Table 4 here]
The analysis showed that all 6 studied romantic movies could potentially qualify for an Oscar statuette because they fully met all the requirements stated by the organizers. As for the general trends, this research has revealed that the vast majority of the studied films (95%) could be delegated to the Oscars in 2023. This means that in the future, Chinese cinema can be even better integrated into the highest echelon of the cinematic world and import the national product to other continents more actively.
The second phase explored the genres of movies nominated for the Oscars in the Best International Feature Film category since 2000 to identify the most promising genres based on an archive of winners over twenty years of film awards (Figure 1).
[Figure 1 here]
The analysis showed that out of 105 films studied, 75 (71%) were dramas. Also relatively significant were such genres as comedy (5%), dramedy (5%), and thriller (5%). Other studied genres such as crime, tragicomedy, musical film, and documentary were nominated less than five times (1% to 4%). We can conclude that drama is the most promising genre for nomination in the Best International Feature Film category. The reason may be that experts prefer films that cover socially significant topics because such subgenres as military drama, psychological drama, and historical drama were popular. Given that drama prevails over other genres and has many subtypes, the next step was to refine the genre to obtain more accurate information (Figure 2).
[Figure 2 here]
The findings showed that the drama genre was most often nominated and not any subgenres. Drama movies accounted for 59% of the nominees or 44 out of 75 films in this genre. Relatively priority can be considered such subgenres as military (12%, n = 9) and historical drama (12%, n = 9). The psychological drama was nominated in 7% (n = 5), which can also be considered a good result. At that, such subgenres as a legal drama, sports drama, and adventure drama were nominated in less than 5% of cases. This means that conventional drama is the most potentially winning genre with the most Oscar nominations in the Best International Feature Film category.
After the comparison of all results, we can conclude that Chinese cinema produces both potentially winning and potentially losing films based on the genre. Potential winners include dramas; comedies, action movies, and romantic films, which were actively released by Chinese directors in 2022, can be attributed to losers. It is recommended to carefully focus on shooting quality dramatic films and not on mass cinema for Chinese television viewers. Even without regard to genre, the vast majority of Chinese films (95%) could potentially be nominated for the Oscar in the Best International Feature Film category.
Discussion
A Romanian study examined gender and age differences among Oscar winners and found that actresses receive awards at a younger age than actors, although the lower and upper age limits did not differ (Mosor, 2022). User-generated posts about nominated films on Twitter were considered when predicting the outcome of a film award. The results indicate that the user likes score was effective in calculating the 2020 Oscar winner (Kim et al., 2021). Film award winners were studied as individual public figures with a social and ideological foundation as well as role invariants (a member of society or a member of the film industry). The analysis showed that the winners were most often positioned as libertarians and eco-activists, who promote social solidarity (Kravchenko & Pasternak, 2018). There was a study of the frequency of drug use in scenes from films nominated for an Oscar in 2008-2011 that used an analysis of media content in categories such as Best Picture, Best Actor, and Best Actress. The results showed that all films had at least one scene of drug use as well as alcohol and tobacco. This was especially true for men, who tried to cope with stress and tension in this way. These findings echo epidemiological studies of substance use in Western countries as well as a general trend towards higher drug exposure and gender convergence because women also openly used drugs (Castaldelli-Maia et al., 2020). A positive correlation was found between Oscar wins and film production, in particular for the Best Foreign Language Film (BFLF) category, and there was a negative correlation between the number of films produced and BFLF nominations for high-income countries (Aray, 2021). An analysis was performed for the influence of the Oscar film awards on the Spanish film industry, namely the production of both completely Spanish and joint films. It is concluded that the completely Spanish film industry does not react in any way to the Oscars, although the nomination positively affected the production of films in cooperation with foreign partners (co-production) (Aray, 2021). There was a study devoted to the evolution of the representation of the ‘Other’ in Oscar-winning animated films from 2005 to 2014. The findings show that the racist approach to the other has changed a lot because in later movies it is no longer the race and gender of people that determine their otherness. Thoughts, beliefs, and actions come to the fore; this helps to reduce interracial xenophobia because the Oscars popularize animated and other films in Europe and America (Ravadrad & Alehpour, 2017). In Malaysia, the Road to the Oscars project was developed, which included an action plan to promote Malaysian films to the Oscars, but failed to make the shortlist. An attempt was made to analyze the elements of the cinematic narrative structure of the winning film ‘Parasite’, which was successfully submitted by South Korea in 2019 as the best foreign language film (Abu Bakar, 2022). A new web mining approach has been introduced that combines social network analysis and automatic sentiment evaluation. IMDb reviews have been found to predict Oscar nominations and determine box office receipts. Based on this model, nine nominations were correctly identified two months before the film awards ceremony (Krauss et al., 2008, pp.    1-13). There was an analysis of genre trends in US film distribution from 1991–2010. The results show a narrowing of the genre range in the top-rated films with fantasy/sci-fi films starting to dominate at the expense of comedies, thrillers, and dramas. There was also a slight increase in the number of action, adventure, and family movies. Significantly, that a genre such as drama is rarely successful at the box office, which cannot be said about the Oscar film award (Redfern, 2012). There was a study of the relationship between the Oscars and alternative film awards. The nominations were shown to be positively correlated with other more recent clinographic ratings, with the correlation being particularly strong in the categories of directing, screenplay, and acting (Simonton, 2004). The influence of the film quality on its success was evaluated based on the Oscar award. Three quality signals have been identified by which consumers and critics evaluate the quality of films. These are peripheral quality signal, general quality signal, and stellar performance quality signal (Zhuang et al., 2014). It has been found in the US that a man is more than twice as likely as a woman to win an Oscar for Best Picture, and when considering nominations, a man is more than 1.5-fold likely to be nominated for a supporting role in the Best Picture category than a woman (Grout & Eagan, 2020). There was an investigation of the reasons for the regular failures of Indian films at the Oscars in the context of a broad national production. These were such factors as lack of funding, politics, plagiarism, and low artistic value of film works (Ghosh, 2022). This once again confirms that the Oscar film award does not exist in a vacuum but actively responds to such external conditions as the political situation, ideological trends, film themes, genre, and others. The absence of similar publications on the topic of this paper opens up a broader scientific discussion about the prospects for Chinese and other films in the BFLF category.
Conclusion
This paper explored the possibility of delegating contemporary Chinese films to the international clinographic competition Oscar in the Best International Feature Film nomination. The researchers analyzed 24 films released in 2022 in such genres as drama, comedy, action, and romance. They have established that the absolute majority (95%) of movies met such basic requirements as being broadcast in a pay cinema for at least 7 days, running time over 40 minutes, filming outside the United States, the predominance of non-English dialogues, advertising at the time of film distribution, and first release no earlier than January 1, 2022, and no later than November 30, 2022. This paper investigated not only Chinese but also Hong Kong films to expand the sample. Theoretical analysis showed that the main obstacle in the nomination of films from China for the Oscars is the well-known information about cinematic censorship, although this did not prevent the nomination in 1990 and 2002. Considering the insufficient development of the issue of film genre for the Oscars, the researchers also analyzed the main thematic focus of the films nominated from 2000 to 2020 (N = 105). The findings showed that drama was much more likely (71%) than the other genres to receive a nomination from film critics. A more detailed study of the drama sub-genres revealed that most often film experts preferred conventional dramas (59%) as well as military and historical dramas (12% for each). Popular genres in China such as action, comedy, and romance have very rarely received awards in the BFLF category. The scientific novelty of this paper lies in the genre assessment of foreign-language works nominated for an Oscar that allows for identifying more and less potentially winning genres. Unfortunately, the theme of genre diversity at the Oscars has not yet been developed either globally or regionally. The perspective of this research is to assess the possibility of nominating films from China based on the feedback of moviegoers. This will contribute to the overall liberalization of the film world in this country as well as create a more positive international image. This paper will be useful to those who study cinema in Asia, Europe, and America and are also interested in the Oscar film award, which is a condition for more voluminous export of film products and more successful film distribution.
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[bookmark: _Hlk120539469]Table 1. Analysis of Chinese drama movies of 2022 by Best International Feature Film nomination criteria
	[bookmark: _Hlk120543859][bookmark: _Hlk120535325]Movie Title
	Return to Dust
	The Battle at Lake Changjin II 
	Sniper
	Hero 
	One Week Friends 
	The Narrow Road 

	Genre/subgenre
	Drama
	Military drama
	Military drama
	Drama
	Drama
	Drama

	[bookmark: _Hlk120534385]Broadcast in pay cinema for at least 7 days
	+
	+
	+
	+
	+
	+

	Running time over 40 minutes
	+
	+
	+
	+
	+
	+

	Filming outside of the USA
	+
	+
	+
	+
	+
	+

	Predominance of non-English dialogues (> 50%)
	+
	+
	+
	+
	+
	+

	First release no earlier than January 1, 2022, and no later than November 30, 2022
	+
	+
	+
	+
	+
	–

	Advertising during the film distribution
	+
	+
	+
	+
	+
	+

	No non-theatrical public screening before release
	+
	+
	+
	+
	+
	+


Source: The Author


Table 2. Analysis of Chinese comedy movies of 2022 by Best International Feature Film nomination criteria
	Movie Title
	 Moon Man
	Chilli Laugh Story
	Another Me  
	Reunion Dinner 
	Table for Six
	Only Fools Rush In 

	Genre/subgenre
	Comedy
	Comedy
	Comedy
	Comedy
	Comedy
	Dramatic comedy

	Broadcast in pay cinema for over 7days
	+
	+
	+
	+
	+
	+

	Running time over 40 min.
	+
	+
	+
	+
	+
	+

	Filming outside of the USA
	+
	+
	+
	+
	+
	+

	Predominance of non-English dialogues (>50%)
	+
	+
	+
	+
	+
	+

	First release no earlier than January 1, 2022, and no later than November 30, 2022
	+
	+
	+
	+
	+
	–

	Advertising during the film distribution
	+
	+
	+
	+
	+
	+

	No non-theatrical public screening before release
	+
	+
	+
	+
	+
	+


Source: The Author

Table 3. Analysis of Chinese action movies of 2022 by Best International Feature Film nomination criteria
	[bookmark: _Hlk120539495]Movie Title
	Too Cool to Kill 
	 Detective vs. Sleuths   
	 Man on the Edge  
	Warriors of Future  
	New Kung Fu Cult Master 1    
	  Breakout Brothers 3 

	Genre/subgenre
	Action
	Action
	Action
	Fantastic action
	Action
	Adventure action

	Broadcast in pay cinema for at least 7 days
	+
	+
	+
	+
	+
	+

	Running time over 40 minutes
	+
	+
	+
	+
	+
	+

	Filming outside of the USA
	+
	+
	+
	+
	+
	+

	Predominance of non-English dialogues (> 50%)
	+
	+
	+
	+
	+
	+

	First release no earlier than January 1, 2022, and no later than November 30, 2022
	+
	+
	+
	+
	+
	+

	Advertising during the film distribution
	+
	+
	+
	+
	+
	+

	No non-theatrical public screening before release
	+
	+
	+
	+
	+
	+


Source: The Author

Table 4. Analysis of Chinese romantic movies of 2022 by Best International Feature Film nomination criteria
	Movie Title
	Do You Love Me as I Love You 
	 Ten years of loving you 
	Almost Love 
	0.1% World 
	Don't Forget I Love You     
	Just 1 Day 

	Genre/subgenre
	Romance
	Romance
	Romance
	Romance
	Romantic comedy
	Romance

	Broadcast in pay cinema for at least 7 days
	+
	+
	+
	+
	+
	+

	Running time over 40 minutes
	+
	+
	+
	+
	+
	+

	Filming outside of the USA
	+
	+
	+
	+
	+
	+

	Predominance of non-English dialogues (> 50%)
	+
	+
	+
	+
	+
	+

	First release no earlier than January 1, 2022, and no later than November 30, 2022
	+
	+
	+
	+
	+
	+

	Advertising during the film distribution
	+
	+
	+
	+
	+
	+

	No non-theatrical public screening before release
	+
	+
	+
	+
	+
	+


Source: The Author


Figure captions
Figure 1. Genre analysis of Oscar-nominated movies for the Best International Film (2000-2020)
Figure 2. Analysis of the dramatic subgenres of Oscar-nominated movies for the Best International Film (2000-2020)



