00:00 Hi, guys!  In this class we will create a pear. And taking it as an example we will see how tone zones spread over an object. We will try to create dimension of an object by spreading tone correctly and convey lighting in the work.  We will also talk about soft touches and how to convey the dimension of the object with the help of a stroke. I suggest we get down to work. 

00:28 Well, guys, we will learn tone zones on an object taking a pear as an example by creating an etude. We will be using a medium sized canvas. I suggest using a square canvas that is about 10 by 10 or 12 by 12 inches in size. You can also use a small horizontal canvas. In order to paint this piece we will need such colors as titanium white, ivory black, lemon yellow, cadmium red light or dark, ultramarine blue, and umber. I recommend completing this class with linen oil. Use a wooden palette and an oil pot. Soft brushes would be the best for this class so you can open the canvas easily and widely. You can use flat and round synthetic brush. Soft bristles will also be nice. 

01:47 For the painting we will need a light ocher. You may also add it to your palette. In fact, we will also need it here. So, take ocher and dilute it with a lot of paint thinner. Make a very liquidy paint mix. We need to arrange our pair correctly in the format. For starters, define the size of the object by sketching it out not in the very center of the canvas. Move it to the left side a little.  As it is placed in our reference. In fact, you can change the shape of the pear somewhere as pears are different in size.  We don’t need a precise construction here. 

03:05 It’s important not to make your pair look too big or too small on the canvas. We also need to sketch out the table. And show the perspective direction of the table boards. Basically you can arrange the pear in the center or a bit lower. It will also be creating falling shadow you also need to compose. Don’t make it way too high so it’s not right at the edge of the canvas and there’s not too much space at the bottom. This composition will look bad. If you make the pear too small for your format, the object will be swimming in the big surface of the canvas. Pay attention to the size of the pear on the canvas, the relation of the main object to the table surface, and also the relation of the table surface to the background. 

05:04 Don’t leave a lot of background in your painting. And don’t make the table occupy the entire space. In this case it’s better to take a smaller canvas for this painting. In this work we focus our attention on the dimension of the object and talk about tone zones. 

05:28 First ofа, let's roughly divide the object into tone zones. We see a highlight over here. It's the lightest zone. A highlight usually appears on the most protruding surfaces which face the light the most. Then comes a big light zone. Then we see a borderline zone between light and shadow. Halftone. Sometimes it’s also called half shadow. The next zone is a core shadow on the object. And after this shadow we alway have to depict reflected light on the edge of the object in shadow so the object creates dimension and looks round. Basically, we make the core shadow a bit lighter. Also cast shadow takes part here. It is the darkest. It will be even darker than the core shade on the object. In this painting we have light falling from right to left. The source of light is at the top. We can tell it from lighting and the placement of tone on the object. 

06:50 After we’re done composing our pear in the format, look at the canvas from afar to see how big or small it is. If there’s enough space of the table and if there’s too much background. Then we can get down to the color coverage of the canvas. 

07:21 Let’s begin with the wide surface of the background. If you bought your canvas at a store and didn’t make it on your own, I recommend covering it with a thin light layer of linen oil so that paint is applied better. It’s not necessary and this method isn’t good for all works. You only can do this in case you are going to use linen oil as a thinner later on. If you’re using varnish, don’t use this method. We get the surface ready before applying paint. it’s not that dry anymore. Don’t overdo, your painting might get all watery. If you made a pretty thick layer, dampen the surface a little. Wipe it with a half dry cloth. 

08:50 Actually, if you apply oil and then wipe it, oil will still be left on the surface. We will be coloring the canvas staring with the background, and we use umber for it. First, try it clean. And then gradually add extra shades. For instance,  ultramarine blue. So the color is deeper. Try applying the paint randomly using these two shades.  When you apply paint randomly, you get pretty nice strokes of different directions. In this way you can compose background not by making flat strokes. You can create an interesting structure, and an interesting color arrangement in the beginning.  Well, let’s color the background with more than one shade. We’ll use the miox of brown and blue. You can also add a little bit of black to this shade to make the tone thicker as  it’s pretty dark. It’s important not to overdo it with black here. In the beginning I mentioned two different shades so you understand that you can make a dark shade without using black. We only use black to make the tone thicker. Of course, you can sometimes use it clean and with white. But in this case, in order to make a nice complicated background, we use several shades. Spread the strokes over the background. Keep applying the paint until you start liking the interesting texture of the stain. Then you can get down to coloring the table surface. 

11:45 Here you can use more oil and make the layer more liquidy.  you might also use colder shades of blue so the table is different from the background tone despite the fact that it’s pretty dark too. For now, make it liquidy and don’t use white. Use all features of oil paints. Create see through glaze by applying a thin layer of paint. And in the end we will be making thicker layers of paint. We will paint the pear with them. Here you imitate the direction of the wood fibers and the table boards by making a few directed strokes.

13:02 And right now we’ll start talking about touches. While using oil paints, you can soften the touches right away, And in this case we softened the table and the background touching. You can make it more distinct at the front. And vice versa at the back. In this way the table looks nice in the dimension and doesn’t look like a cut out piece on a dark background. At this stage we can wipe this layer with a cloth and make it a bit lighter. Oil lets you take off the layer and create it once again as the material is very movable.  Especially when you use linen oil as a thinner for your work. It practically doesn't dry, so you can take the material off and apply it many times. 

14:21 Take a thinner brush to show gaps in between the boards at this stage. It’s important to show the direction more correctly here in order to define the perspective.  These lines can become softer at the back. And at the front they are pretty contrasting. Also you can use blue and umber to sketch out the texture of the wood. Don’t use as much paint thinner here and make the paint layer thicker and thicker.
16:12 Slightly darken the tone of the table at the back so it doesn’t argue with the tone at the front.   The table can be lighter at the front. Leave the table at this state for now. Let’s move on to painting the pear. Here we will also need a flat synthetic brush but the size is smaller. Clean up the surface for the bright colors. And we will begin with the light zone. Of course, we take yellow, in this case it’s lemon yellow and some ocher so the color is more natural. try not to use bright clean shades so youroject doesn’t look one colored. So, we’re covering the light zone with thicker strokes.  Of course, remove the highlight, for now, We will bring it back later on. As the paint doesn’t dry and the colors mix with each other, when we move the brush  towards the background we get this nice green touch. We might benefit from it later on. Then we slightly change the shade. Add more ocher and some red to the yellow shade. We move on to the half shadow zone. The tone becomes thicker here. And sometimes in the half shadow zone we can see the shade which is the closest to the real natural color of the object. 

18:23 After that make the tone even thicker. Start adding umber to the ocher.  Also use a bit of red. If you look closer at the reference you can see green shades in the shadow of the pear. It happens because the pear is in an environment and of course it reflects the dark table and background.  So we can add blue shade and we receive greenish shade in the reflection and the core shadow. We’re not making the reflection too light yet. 

19:27 At this stage try to make soft touches of the object to the background right away so your pear doesn’t look cut out. And after that we cover the falling shade right away. With umber, blue and black. You can also add some yellow so the shadow becomes a little greenish. In this case we have a pretty cold light, that’s why we are allowed to create shadow with warmer shades. There’s a rule in art. If your light is cold,  the shadows will be warm. If the light is warm, for example light from an electric light bulb, the shadows will be cold. So, we create a pretty thick shadow. It will be the darkest right under the object. The further from the object, the lighter the shadow becomes. We have this greenish black shade mix on the brush now so we can make the table more detailed somewhere and see how suitable it is here. 

21:24 Remove this shade and let’s go back to shaping the volume of the pear. Of course, we need to make the shape more detailed. Let’s go back to the light zone again. Take lemon yellow and white, add some ocher to the mix. Introduce the colder shade to the yellow color. In fact, we can make a highlight at this stage as an additional tonometer, which means the lightest part of the painting so we can understand the tone of shadow and reflection better.  Try not to make the highlight way too bright so it lays inside the shape of the brush and doesn’t disrupt the volume. The highlight is supposed to help, not ruin the shape. So, mix up yellow, red, and ocher again. The shape gradually becomes round and moves on to half shadow. The first layer of the paint soaked in a little and we can make thicker shades over the first layer. In this way we gradually make the tone thicker. Move on from the half shadow to the core shadow on the object. 

23:18 Here we can add more red shades so the shadows appear warmer as we defined that the light is cold. And of course, the key to success when you create a dimension of an object is soft touches inside the object. You can make the touches soft with your finger, a soft half dry brush, or shape the dimension of the object and touches with strokes across the shape. We can make a more distinct green reflection at the bottom. Make it from umber, blue and yellow. And over here we can either leave a thin light layer or introduce reflection to this part. It’s important not to overdo with the reflection so it’s not too light. If you did, don’t hesitate to darken the tone as a reflection is actually a part of the shadow. It’s better to make even the lightest reflection darker than the darkest half shadow.  

25:23 Half shadow is supposed to be lighter than reflection on the object. then your dimension will be correct. It is necessary to make the touch of the object and the background soft. I remind, you can do it with your finger or ca clean half dry brush. The touches might not be soft everywhere, 

26:01 For instance, the touch from the light side can be very defined to make this part of the object more visible to the viewer by adding more light to it and making an accent on rougher touches. I recommend making the touches in the shadow part of the object always softer so the object sofly becomes dimensional and round,  and merges with the background more.  

26:50 And we gradually take the necessary amount of paint to shape the volume of the pear. If you need you can introduce a cleaner shade on top. And this color will look nice among the other shades. Take a look at your painting from way away to estimate how precisely you transfered color relations. For instance, if  you overdid with brown in the shadow, you need to introduce more  red brown shades and make the shadow richer in tone.  Also we need to show the stem. You can also make it a bit red. Use umber and cadmium red. Mix white with cadmium and blue to show light on the stem. We paint alla prima, in one sitting. And of course paint layers don’t dry here. So if you’re applying another color over a thick layer, try making thicker strokes.     

28:44 And then we will go back to the surface of the table again.We will mix up colder shades with white. We will be using black and white. And add some blue to it so we get the needed cool tone in our painting. We need to introduce lighter shades over the color we already applied.

29:51 Try not to overdo with the brightness of this tone. Use white, but not a lot of it. And over here at the back we can emphasize the shape of the pear and define the falling shadow at the same time a little. And don’t forget that the table becomes darker in tone at the back. it is visible in the reference. So we cancel the white out. 

30:54 Also soften the touches of the shadow. The farther it is from the object, the lighter in tone and softer in touch it becomes. The darkest part of the shadow is right under the object. At the last stages of the painting when all your tone and color relations are solved on the canvas, you can introduce some details. Show the texture of wood somewhere. Don’t go too far with it. it is better to do it in the central spots, both in sense and composition. Be very careful while introducing these textures of the wood fibers. If there's too much, you can always apply a brush and tone it down. 

32:45 And you can also introduce pigmentation somewhere on the pear to show a light texture on it. It is also important not to take it too far. It’ll be better to tone it down somewhere later. Slightly lighten the reflection. At the final stages also check the touches so your pear doesn't look cut out. Somewhere you can define the shape of the falling shadow more

35:00 Well guys, at the last stage I recommend looking at the canvas from far away to check if you see the volume of the object, if you depicted all the tone zones on the object the right way, and if you managed to transfer the color solutions on this canvas. I suggest not making the background way too dark, don’t make it pitch black. Also at the last stage you should introduce lighter shades to the surface of the table. Don’t take the textures too far. In this class we emphasize dimension of the object, talk about tone zones, and correctly convey the color scheme. 


36:09 Well guys. We’ve completed a pear etude by applying strokes along the shape of the object, we tried conveying the volume of the pear, talked about tone zones on an object, and how light is spread over the shape of an object. Also we discussed the topic of soft touches, which I recommend keeping in mind while working on your own paintings. I wish you success with your art and see you later! 
